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ri CLOSE-UP- S of the

Br HENRI' M.

Why Aren't You Going to
,0 YOU know that there arc more

closed now for the first time since
nf this slack business exhibitorspcca

"Ce DailyMovie Magazine

companies have cither cut down or altogether abandoned production?
rnscqucncc, there Is the inevitable tragic consequence thousands of hard-

working motion-pictur- e people are out of jobs. They arc facing the wolf and
the frowning landlord ; they arc finding sympathy in the dictionary but nowhere
else..

And It Is all because lOU are not going
Do you know thnt you have put the

that even the best brains in it nrc unable
'favorite form of niiuicment? That's what

And they can't find out unless you
that you yourself arc such an important
In the world. But jou arc. You arc the very backbone of it; they may flesh it
its they please, but, If the backbone Is crooked, the whole thing is going to ba
crooked,

nOM&ARD tour moving-pictur- e

tcrs. Do you think that would be bothering himt On tho con-- I
trary, it would he the best thing in tne world for his own business and

) for the industry paternity if of the fans in the country should
jonn the habit of writing him once a week and telling him just what they
think of everything.

I'VE been talking to people In all branches of the game lately, trying to get at
reason for the slump. And there U no unanimity of opinion. If you

and all your fan friends hud formed the habit of writing regularly to your home
house manager, It would give the folks who produce pictures u definite Idea of
what is wrong and they could correct it.
( "Nobody is spending money," said one man. "They haven't got It. They
are out of work."
J "It's the abnormal hot weather of June," wild nnothcr. "You couldn't
get people out of their houses, whero they could take off their coats and collars
and be fairly comfortable."

,' "It's this daylight-savin- g time," said a third. "People won't go into
theatres while it's still daylight. And nowadajs when it's dark enough to go
to the theatre it's late enough to go to bed."

(

I

I

THERE you are. It's one thing or the other. But which is itt
And how is the house manager to know unless you write to him and

tell him why you don't got Just a postal card tcith a few words. He
hasn't time to read a four-pag- e letter. But he wants to know.

THERE'S another thing nbout this letter-writin- g habit. It would make a
censors unnecessary. It would free you from the present Salem-witchcra- ft

-- period method of letting some one man, with all of his own personal
and Illogical prcjudlcs decide what picture you shall see and what you shall
not. We all have our little prejudices, you know. And censors get deeper and
deeper into their own until they make sweeping rules that no one may break
and that have no more logic in them than censorship itself.
I If you and the other fans had only formed the postal-writin- g habit years
Iffo, you would be the censors. You could tell house managers In unmistakable
terms just what jou want your family to see on the screen and what you don't.

For the theatre belong to you. If it were not for you, they would not be
Itutlt. If It were not for you, they could not be run and pictures could not be
ijroduccd.
' During this last summer you have ordered these theatres to close. But you

have given no reason. Don't you think you ought to? We arts all waiting to
Jlnd out what you want or what w,ehave done that wasn't satisfactory.
( Write to your local house manager. He's thojlstcning post of tho Industry.

IJc'U forward the message direct to headquarters and the next campaign will be
planned according to jour orders.

And you can relieve yourself of ths straltjacket thing they call cen-
sorship, too.

1

I'VE had a lot of people ask me lately to write an article on what I
think about cemdrship in general. So I icent to the Bon and put it! up to him. "Well," he said, "what do you think about censorship?"

So I told him. He listened. Then he shook his head. "Xo," he said,
t "this is a faml) paper. We can't print that kind of language." So
' you'll never know whether I favor it or not.

LEGION IN WEST
THINK ART ACORD

, CAN LICK DEMPSEY
By CONSTANCE PAUMEK

IIollvUCKMl. r.-lll-

which
venture.

HUBBY W'ORKS

part her

MOVIE GAME
NEEIA

the Movies Nowadays?
than fifty movlng-p'ctur- o theatres here

they were Do you know that
nro not booking films and that, as u

to the movies as you to.
whole up ngnlnst a

to solve? Why are jou deserting your
tho wants to know.

tell them. Perhaps you realized
Szurc In the fourth largest business

house manager with postals and let- -

e vo
audiences, but she gives them tho
and affejticn sho feels for all human-
kind.

YESTERDAY I visited Mary
"Little Lord Fauntlc-roy.- "

Besides tho principals then
were alnut forty people working, all

Direct or Terriss Thought to
Be Acting When III

WIFIE'S MOVIE

Tully Marshall, her husband,
picture, xno xrutti"

mHE American Legion has asked Art
HSed iu the styl ot twcnty yeQrs

f-- Acord. a cowboy motion-pictur- e
'

nave no idea, you young onos
actor with an enviab'e war record, to (listen at me!), how utterly charming
meet Jack Doranvj-- not onlv to meo'

,lip costumes were. They seemed to
out nil the womanliness andhim but to whip the ar out of him b(,auty tbero lsnmi, &trnnge t0 B&ymcv give Mr. Acord s measurements none of them looked like "extras"

with gusto: Six feet one, 1S7 pounds", that is, fifteen feet away!
Mis a seventy-two-in- reach, a forty- - is satiny and so

"nnt tnnt tlie moment she entered thetwo-inc- h chest, and a wvcntecn-lnc- u srt evcry ,ne know it. Undcr
jellow curls there functions ajj ox- -

I don't know much about it, but ju.t '"ordinary bruin. Hr volco is rather
from looking nt Art I I,"n,-lt-eh nn Penetrating. Shewoum suy "c,' V s nervous and very nllve bless
11 promising. I must sny the fact lu-- r dear heart !

that the American Legion Is coming o , Brother .Tuck is helnlng nice Al Green
definitely to the fore regarding Mr. ,

,lire,t the Picture. The former is a
i .... 'riither quiet man, watchingDempscj commendable. More Jt,linffa wfw, an contemplative

power to cm. ee.. I like him. Al Green is always
Agnes Ayres is bark from New York, jollj having whnt wo term a "wife

koklng lonelier than ever. She is trv- - ' ;,ra(,k" (or l'vurj; tlntion. no matt-- r
or how ruxhud th coining to look unconcerned if you only pnny l3, It sort ot kecps up the ol(1

knew how Agnes noes it ! while fehe moral".
Id wnlting for the powers that be to I

oecide on the new story will be .

rfer first KtnrrliiL'
Mabel Normnnd must be a wonder-

ful woman. I huvn nwiT nii't her lint

used
Industry problem

Industry
never

love

You

And

here's what one who knows her rpOM TERUISS, directing "Find the
V.cll told me jestcrdaj : JL Woman." took n mob of 200 people
,,'S' eT7,thl- n- to the Ambassador Hotel yesterday toNeitzwne, Oorkj. I
thought when I first hoard it that it film soenM of nn ItaIian sarden.' He
wob a press agent's Imagination. But wa, standing at the top of a flight of
the person I talked to is esFentially fctalrs giving his directions, when he
truthful, and there was no reason for1 stumbled and fell to the bottom. At first
him to tpoof me. -

4If she speaks of a book jou haven't s"mc " tl,e Inwi'TleneeiJ players
read and it is prol.able iou thought he was giving an imitation of
haven't in fo or tlui.e nays Miss wliat he wanted them to do, but upon
Normnnd will send it to jou, with the nestigntion thev discovered Mr. Trr-be- st

passages marked. If a woman riss had been overcome by the heat,
admires a hat or sweater Miss Nory Up was bruised and cut from the fnll.
mand wears, within tne shortest pos- - and although he gamely lnslstod after
sjble time a package will arrie at tho he regained consciousness on going on
admirer's home, accompanied bj u with his work, ho was removed to hit
aweet note from the donor asking ac- - home and a phjslcian called to attend
ccptance of tho gift. him He expects to bo back on the job

No wonder she's popular! Of course, in a few dajs.

v(

IN

Ifarion Fairfax, noted producer, and
ITM-tUa- r a big in

built?

laying

INFANT INDUSTRY
HAS AN UNUSUAL

LIFE HISTORY

IN 1S00 Ed Proter, as cameraman,
scenario writer nnd director, pro

duced the first "feature motion picture'
that America has ever known "The
Life of an Amcilcnn Fireman."

This feature had tho flri,t close-u-

tho first double exposure and tho first
switch -- back ever shown in this coun-
try. This, despite the lalm of David
W. Griffith thnt he Introduced the long-t-ho- t,

the close-u- p and the switch-bac- k

to the screen.
The first moving-pictur- e studios

wcro on loofa of New York office
lullding. "The Life of nn American
rircinnii" was made on the rouf of No.
41 East Twcnty-tlts- t fctreet. nnd nt
the same ti.ae Blngraph opened itw first
(.tudlo ou the roof of the building nt
Thirteenth street and Broadway, near
Union Square.

rpiIE earliest picture machines were
called the Fantoscopc, Klnctoscope

and Edison's Vituscopc. Tho Eden
Musee ran moving pictures as an out-
standing feature, while Koster & Blal's
Music Hall had pictures ng a spavin'
attraction in its vuudeWllo bill. Lu-mie-

CiiiPinntogrnpli was the fust
foieign mnchine to show pictures In
this country, exhibiting at Keith'u
Union Squill e.

Wallnce McCutclicon. Sr . wus the
first dirertcr. iilred and paid ns such.
Boy McCardelt was tho first salaried
scenario writer. These men started the
production of Ulcgrnph pictures on the
roof studio, near Union Square.

In 1S!)S Uommodoio J. Stunit Blnck-to- n

(he wns not n "Coiiimodoie" then)
and Albert Smith, with "Pop" Rock,
were ostnblishing Vitngrnph with offices
in Nassau street and their studio on
the roof. They were doing "one-reelers- ."

FEATURE pictures, with titles thnt
tho "thrills involved,

were in tho doldrums nfter "The I.ifc
of nn American Fitemttn," but when,
four years later, they began to evolve,
they de' eloped "i'lic Great American
Train Robbery," "The Moonshiner."
"The Life of a Yesjninn" nnd "The
Kleptomaniac." These fcatuies weie
of the ohm of 100.1. ""

David Wnrk Grillith made his first
nppenranco on the screen in "Eagle's
Nest," an version of Ed-
win Arden'K stage drama thnt was cur-
rent just preceding 1IH)7, wiicn Griffith
turned from acting in the cpoken drama
to become leading man on the screen.

FOR YOUR OF
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What Your Favorite
Film Stars Are Doing

William Collier, Jr., who has beon
appearing In pictures on the West Coast
for some time past, la back in New
York.

Prlocllla Dean has gone to BrltUh Co-

lumbia, where Stuart Pnton will film
the concluding scenes for "Conflict."

Wilfred Biiclilaml will act as art di-

rector for "Omar tho Tcntmakcr."
which Richard Walton Tully is to
make.

Webster Culllson, who has a heries
of Phllo Grubb comedies now in pro- -
duction, Is understood to be making
arraugements to add three new units,
These units will produce western
dramas, comedy drnmns and education
als. Culllson is making arrangements
for space at the Francis Ford studios

Kenneth Harlan has been engaged to
play the lend in "The Barricade" which
W. Chrlstv Cabonno Is to make for
Robertson-Cole- . Work starts on Mon-
day at tho Victor studio.

Ee Unsell has left for Los Angeles
to nhbunie the helm nt the R-- Pic-
tures scenario department. She will
take with her Kara Mandell and (inrrctt
Elsdcn Fort. George K'nisdcU will be
associated with Paul Price, title writer.

FratiU Majn has begun production
nt Universal City on "Tho Reverend
Meddler." Llllinn Rich nppenrs In tho
leading feminine role. William Worth --

ington Is directing.

A new producing unit called tho
rover Jones Production has been

formed hero to make a hi rles of five-re-

westerns. The first is now under
wa) with Oni Carew nnd Jack ltichurd-so- n

iu tho cast.

Tom Mix's next picture will be
"After Your Own Heart," which In
finished just before making hla recent
trip EatU He wroto the atory also.

r
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is shown the most marvelousHERE to which n motion-pictur- e

camera has ever been put tho Nova- -

Later Griffith wrote sccnnrlos and
finally got n start as director, under
Wallace McCutclicon, nt Blograph.
One day McCutclicon was ill, nnd then
and there caire iriHith's c.pportunity.

PRIOR to 1000 the only firms
were Edison, Blograph,

Vitagrnph. Lubin nnd Sclig. In those
dnjs nhrics of plajcrs and every one
else concerned in picture making were
on the daily basis.

The lead got SO a day, when he or
she worked, and tho extras, who ap-
peared chiefly in chase scones, got 51
n day. If a picture cost ocr $,"00
there was an uphcavnl in the organi-
sation.

Kigmund Lubiu. in his Philadelphia
plant, made the first battle scene. He.
dressed thlity or firty men iu uni-
forms and showed battle scenes of the
Spanish-America- n War. Tho '"so-
ldiers" got a dollar a day.

PHILLIPS

Extra Player Causes
Accident in Test

JOHN B. HYLAND, nssiptant
of the Hope Hampton produc-

tions, iR in Flower Hospital, New-Yor-

with a broken pflvls lis a result
of an accident last Monday, when he

s engaged in hiring extras to take
part in a train wreck scone in the

of Fanny Hirst's fctory,

"Star Dust."
Mr. Hyland wns interviewing several

prospctlvc members of the cast in an
office on the first floor of the Gayety
Theatre Building, on Broadway. The
weather was warm nnd the window was
open. hlle one of the extras was
demonstrating how he would act In the
train wreck Mr. II) land barked away
from him, tripped over a brief caso and
fell through the open window to the
street, breaking his pelvis bone.

Ho wns rushed to Flower Hospital,
where it h said lie will hno to remain
for five or six weeks. Plans for the.

train wreck were temporarily delayed
by the nccident, because Mr. Hyland
had complete charge of the nrrange- -

incntH.
Hobart Henley, who Is directing

Hope iiampiou in uust, nn
nounces. however, thnt tho wreck will
be stnged not Inter than the end of this
month. Tho neighborhood of Dnjton,
O ,,.. . .,mm ,i.t n. ..n niu rurnu inr
tho "cntastrophe." It is planned to
have two modern passenger trains meet
in n head-o- n collision on a railroad
bridge.

Director and Wife Europe-Boun- d

Mr. nnd Mrs. George Fitzmnurlse nro
nrrnnging to sail July 20 on the Acpil- -

tnntn. Mr. Fitmniiricp hns vlrtunlli
tlnlRlied "Pelftr Iblietson." with tlm ev.
ception of cutting nnd nsseinbllng the
picture, nnd .Mrs. Fitzmnuricc has
sworn oir writing until siio reaches
London, so everything is set for their,

'l.B "t vj w yjw -
pared to enjoy their etay abroad.

graph ultra-rapi- d camera being uuidc nnd Surgeons in New York City. Lead-read- y

to photograph the beating of a ing surgeons believe the movies may yet
dog's heart at the College of Physicians solve some of their baffling problems.

The
LOVE STORY

MOVIE STAR
CHAPTER XXVI

I was not dropped, after nil.
Almost I wished that I had been,

for Roland hail no further use for me.
But a Mr. Clay, n feeble and gentle

man, one of the directors, allowed me
to play trilling parts mcro "super"
work for which 1 drew nbout two dol-ln-

a day. Black days, those! So
near to Roland, so far away from him!
Never further than then !

Mny 30.
I hardly .know how it came about,

but some mouths later, Roland began
to notice mo ngniu. He would slop
nnd nod and smile ; he would pause to
nsk me how I was getting nlong. s,

my acting was beginning to im-
prove, nnd Mr. Clay wns wnim iu my
defense. Finally, Mr. Clay gave me n
fnirly good part, and I carried it off
with bpirlt. The vote wns the high-
est of the evening. The manager him-
self congratulated me. And Roland
stopped me iu the hall to shake hands

vnnd commend me.
"Tin!1' l,n ..,.1,1 'Now, you re

lowing yourself!"
' The following week, he cast me for n
good part in one of his own films, and
soon I was working for him regu-
larly.

His whole nttitude changed, and I
was made aware that he wns falling iu
love with me. ,But I see now whnt in-

finite tact lie "used, dow carefully he
worked, with what restraint and pa-
tience he made his advances. I have a
shrewd suspicion thnt he never could
forget thnt I hud nlmost murdered
Beaver-Fac- e.

During the autumn we had Severn'
little confidences. Ho loved to talk h's
plans ocr with me; to sit in his office
nnd "dope out" coming plns, nnd 1

wns nlwaj socager and proud to help
him.

And then, oho Satunhy he nsked me
If I would walk nloiiK the cliffs of the
Hudson with him on Sunday afternoon.
1 wns overjoyed. I met him nt tiic
ferrj. nnd we went across the river.
We climbed tho long hill; we passed
down the lenf-enrp- e ted paths in the
autumn woodland. Now nnd then the
bold sky looked in from the East, nnd
wo had a glimpse of New York, bhin-in- g

on its hills, a white city over the
waters. And wo went on, near ench
other, wandering slowly, lost in a
sweetnesa of intimacy nnd low-voic-

talk.
He went over his next week's nlnns

in some detail. He seemed heavens
nway from g until wo came
to a little pond among the turning
leaves, nnd tho falling leaes, nnd tho
leaves that had fallen.

One old mnple leaned over thnt pool,
iiml he paused bestdo it, nnd poked up
dead leaves with his cone. I called his
attention to the beauty of the pool,
skj -- still under trees and fcklcs, deep
with the colors of the woodland, hushed
as a mind nt peace, thnt reflects and
holds the world.

"Yes," he murmured, "if onlv our
minds, our henits rould be like that!"

The poetry of this thrilled me. He
towered above me. in one liumnn shnpe,
nil I adored, all I reverenced! He was
my faith iu life. I helieed now iu lifo
and in loe, because I believed in him.
I stood trembling The woods were
very quiet; we seemed lost in a for
wilderness, where no city marched, and
there was no cnio, no toil, no bitter-
ness. Softly the leaves fell upon us.
A.?'.bl1.'.1.8 '!ute(L Tl,, Po1 ln.V btill.

Nella! he said nnd the very
sound of his voice stnbhed me ! "Nclla !

It heems years since I wanted to say
something to you."

I turned a little toward him. He
turned and looked at me. I could not
bear his eyes, and glnnecd down. Then
he reached and took my hands, drop-pin- g

his cane.
"You don'tknow how beautiful you

are and how wonderful! Nella
Dniling! Ho drew me n little closer,
and my eyes went Wind. I searched
for his face, and stroked it gentlv. Fear
had left me. Suddenly and with a cry,
lie drew me close, crushed me to him.
and through my lips went a high of nilthe sweetness and polgnnncy of life!

Nolln this Is love I never know it
ueiore my Heart nnd soul nr lnf
Nelln !"

I felt his arm around my shoulder1
he had one of mv hnnds in his- - inv
une uiieu ; nnci close we drew and
we kissed.

Later, on tho wny homo, ho snld we
were engaged to be married.

I ween now to think how hoppv I
was! Oh, Roland! Roland! How
could you throw away heaven and earth
as jou did V

May ,11st. Dawn.
I have not slept a wink since I wrote

those Inst words a little aftei mldnlelit
For hours, now, I hovo lived back In
those dii)s of wonder, those days of rap- -

ture.
Four days in heaven and then the

iBuiuvi wv
I wan Bitting. alorjolnapy-llttle-dre-sa

- M,

This Is How the Story Begins:

JtiELLA MORELAXD, most famous
' of screen stars, hears that a

young girl, Annette Wilkinson, has
fallen in love t&ith Roland Welles, an
idol of the screen. Miss Morcland,
to save AnncHc, writes the story of
her own tragic love affair with
Welles, intending to send it --to
Annette so she may know the kind
of man he is.

She tells how, while a pianist in
a movie theatre in a IPrnfeni Penn-
sylvania town, she met U'clfr when
he made a "personal appearance"
there, how he invited her to come to
Xcw York and said he would place
her in the movies, how she came and
the chilly reception which he gave her
in the studio. Then, becoming inter-
ested in her, he gets her a job in a
small town stock company for the
experience, pmmising to see her
often.

Kitty, a member of the company,
pioics her best friend, but the man-
ager, whom sv nieknnmri "Beaver
h aer," becomei obnoxious with hit
attentions. She threatens him tcith
a revolver, hopes the company and
goes to Xcw yrk to find wotk.

Now Go On. With the Story

ing-roo- nlmost ready to go on. I
really looked rndinnt that day; I re-
member even the dresi with distinctive-
ness. It wns oipnle-gra- r nnd pnlc-pln- k

satin, gorgeous with rich embroidery.
Around mj neck wns n long string of
Orlentnl bends. My hnlr wn.s entwined
with flowers. I felt like n young queen.

Suddenly, some one knocked.
"Enter," I said, plnjing the queen.
The door opened slowly and a young

woman looked In.
At flrst I did not recognize her ; but

nfter a second, there was no mistaking
her. I had seen that pretty, doll-face- d

blonde before. But where? ,

I rose automatically, n curious dull
ache iii'iny heSrt. She enmo on into
the room withfslow deliberation, and
bhut the door behind her.

"You don't icmember nu?" she
nsked in a cold, hard voice.

Suddenly I felt a difficulty In
brcnthiug; why, I coulu not have told.

"I don't quite." I murmured.
"Alma Audrey!" She gave n toss

of her Lend, and calmly sat down in
the chair opposite mine. Then she
leaned n hand dn my diessir.g-tabl- c nnd
"took me in" with n hostile und crit-
ical glance.

To ho continued tomorrow

PHOTOPLAYS

The following
STANLEYVAj77yQtaWMJ. early showing

OTAMMICA
COMPANY r in your locality

Company of

ADAI I r fsD K THOMPSON 6T3.
ArvJLLvJ MATINKK DAILY

COW ,Y TEARLE
In "Will: r.KINO DEVILS"

ADPAHIA CHESTNUT Ilol. 10TH
io a m. to mis i m.

MT.r'AL f'VST In

"THE GREAT LOVER"
ACTAD KIIANKL1N t QIItAnD AVE.
PiD I KJr MATINEE DAILT

Zr.KNA KKITK nnd SIMTIAL CAST In
"PROXIES"

BALTIMORE 1XVX?W?.
HOBARJ BOSWORTH

In "HIS OWN LAW"
C1TII AND WOODLAND AVE.BENN MATiMr.i- - niT.Y

ETHEL CLAYTON
In "SHAM"

bluebi rd nr?r,d.u :.";:
MILDRED HARRIS CHAPLIN
In "I'OI.LV Ol' TIIF. STOKM COVXTKY"

C A PITOI "-
-- MARKET BT

AI
1 IUL m A At in 11 II P M.

Wii.iiAM ir imii" piioniTTtnN
"THE LOST ROMANCE"

COLONIAL J'tt t M1nwor.d1r"
ELSIE FERGUSON

In "KAC'KKD AM) I'HOI'ANn T.OVK"

DARBY THEATRE
MARY MILES MINTER

In "ALL MH'LH' KVK"

PMPRPW MA1N PT- - MANATl'NK
Civil lCuJ MiTIvr"' DAILY

DOUGLAS MacLEAN
in "tin: iiomk sTinrri'ii"

PAMII Y TiiUATmiau nurk.t st.
b a m. to MinN'iaiiT

DOUGUAS MacLEAN
In "IIOMK SIKKTril"

56TH ST THCATUC llelow Bprucn
MAT VHK Ilill.v

VIOLA DANAV
III "riMIPICKLLA'S TWIN"

FRANKFORD 4715 Zv$na
ALI-MT- II rT In TIIOS Vvc-K'-

"MOTHER O' MINE"
GLOBE n001 MA,,,V'7 fT, ni.no to itMAY ALLISON
In "Tin: m Mini m.k or ii.i.i m ashk- -

I GRANT'022 aJ!jKr
. CHARLES RAY

to "TUB qd BWliiiOH' UOha- -

"HOKUM" IS JAZZ
OF'SCREEN BUT-PU- BLIC

WANTS IT
By MARSHALL NEILAN

Jazz Is to modern danco
WHAT hokum is to tho motion-pictur- e

production of today.
Tho persons nmong the motion-pictur- e

devotees who do not enjoy hokum
on the screen just about equal the num
bcr of persons who go to our modern
duncing pavilion and do not dance to
jazz music.

The dance orchestra, catering to tho
great pdpular demand of tho public,
plays an occasional waltz
to satisfy a few, but it plays jazz nil
tho rest of the evening to sntisfj the
multitude.

Tho director occasionally produces
what he likes to call an examplq of .dra-

matic art, but he usually fills his picture
with hokum to win public approval
whether ho admits It or not.

What is hokum? Opinions vary.
When tho most opular star of them
all slides down a coal chuto and ap-
pears In the cellar besmirched with
coal dust that's hokum.

Wlien Wesley Barry appeals ns n
kitchen bandit and holds tip tho cook
for her pies at the point of his gun
that's hokum.

And when tho hero leaps from the
top of a moving train on to tho ladder
of on airplane flying overhead that's
hokum.

When a comedian throws n pie and
lilts another In tho face that's 'lap-stic- k.

When n big woman kicks n'little
man in the scat of his trousers that's
slapstick. And when n mnn with a
ladder on his shoulder swings around
nnd hits another man in the face with
the ladder that's slapstick.

ARTISTIC drama will be found
motion-pictur- e material

that does not fit in with tho above types
of entertainment.

The wVltcr. not by wny of compli-
ment, ho assures vou, has been termed
the hokum king of them nil. Although
as he states, he has not been so termed
in n complimcntry manner, he never-
theless unblushlngly nccepts It ns such.

The most successful motion-pictur- e

producers of today "are the men and
women who are most sensitive to the
desire of tho public.

The most unsuccessful producers nrc
those who go blindly nliend, niacin
their own Ideals foremost, regardless of
tho nopulnr public tnste.

The fact that a producer Is ten
years ahead of the public Is no nwe
excuse for fnlluro than Is the fact
that he is ten years behind the times.

Those who scoff nt hokum which
happens to lie the public taste are In
the same class as the persons who still
ride In hnnsom cnbs Instead of using
taxis. The critics who turn un their
noses nnd leave the theatre with the
remark "hokum" when all the others In
the audience applaud and lenvc the
theatre with a happy smile are In tiiu
snme bont with tho persons who go to
a modern dance nnd wait for the

waltz.

PERSON or group of persons
canndlctate what the public shnll

have in spite of what they want. The
individual who attempts this stand
nnd there nre quite n few finds him-
self in the snme position ns the sales-
man who endenvors to' sell fur coats
to the South Sea Islander.

It is foolish to soar to lofty heights
thnt nre bevond the ntcrnge theatre-
goer just because tho producer is
anxious to register how 'artistic" he
enn be. Art must be commercial or it
will not pay. The business of starving
to deatli for art's soke makes good
rending, but leaves nothing to one's
heirs.

The producer, critic or theatre-goe- r
who trnvels the lonely road no matter
how beautiful it maj nppenr to him
will, find he will have to enjoy what he
considers beautiful by himself. The
producer who travels the road of hokum,
where the public crowds itself id its
search for entertnlnmeut, will find his
work roost profitnble.

It would be a mistake for every pro-
ducer to devote his entire efforts 'to the
propngntion of hokum on the screen.
Just because hokum is popular It does
not follow thnt a film with nothing
else but hokum would bo n riot. There
must be a contrast to offset the hokum
just as thero must be a crust around
the pie.

For once 1 have declared myseUj.
If the charge that I am hokiiSi is

true, all I cjj say with apologies to
K. C. B. is

I thank jou !
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GREAT NORTHERN
BETTY

In "I'KIIQNKHS OK

FMPFRIAI 0TII A WALNUT 8TS.

In "THK .MAN WHO HAD KVEKYTIIINO'
I priicri Pnl Oermantown Am! and

P. '"' A.Cnuo
Iim,,iaaLi,b "ilt.f.'s"What Evcry Woman Knows"

IRFRTY I'HOAD A COLt MHIA AV.
K.. MATINBR DAILY

A,',rAT.'V5fRT 'n TllOt. II. INTK'S
"MOTHER O' MINE"

OVER BROOK 03D
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THOMAS MEIGHAN
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PRINCESS To WlWSCONSTANCE
In "THK I'KIIFKCT WOMAN"

REGENT MAU? stas1 , ",27, .V1?,1

SILVERvLINING"
RI ALTO ,,E.nT"7 Ks Avuxct

In "THK WITflUNO IIQI'lt"
RUBY

DOROTHY '

In "THK IDOL OF THK (ntTi"
SAVOY 1211 ntrrTM,UNiaHT

ALICE LAKE
In "THK OIIFATFH CLAIM"

SHERWOOD mt ..''" 'rvT Val
thoma ii ith'"MOTHER O' MINE"

STANLEY mahket at ith"IM M in II m P ii
TheWoman God Changed"

STANTON.nf'V,1, A'"PAULINE FREDERICK '

Jl",f DS OF IK"TN1 "
333 MARKET "'ATiffi

TOM MIX
In "A HIIHN' ItOMFfl"

VICTORIA MA,i'.T ST- - TH

"THE VOICE IN THE DARK"

From $15 Per lo MillidS
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CHARACTER MASKS,
A BIG FACTOR IN,

NEW PRODUCTIQM

ONE of tho most Interesting . ''

mnde In m i ' - 1

gardlng motion pictures is the IIL
flint tnfltka linvn n.n.1A il.L , . U51T ,

he camera. Not the ordinary mol $!ess mask that has been in voiu.Tf
late, but a pliable mask capable of .,.
pressing all the emotions, the lnvrnUoaof Alex Hall, artist and sculptor

After many years of cxperlmtnUltests the new type of ma.k was fZpracticable and is making lts debut if
pictures via tho novelty route for ii.
time being. The Mystic Ma
duct ions, recently formed, hu UrWshoo Ing on the first of a rMnovelties In which the masks will ouJ
nn importnut part.

Natc Gatzcrt,
production for the Hawortl, Studloi
and the Hnynkawa Feature I'lny Co 2
supervising tho1 productions of the iVi
organization. They will film theirstories at the old Griffith Studloi
where they have installed n laboralS
for the making of the masks.

THE possibilities of the new coator- -

when Hall introduced them In ""Thi
--Jfour Horsemen of the Apoealyn" I

of Conquest, War. Pestilence .and
Deatli. and roused wide rnmm.ni
because n ft heir crotesniirnxj .i
liuniT ui expression.

There were few who were not only
puzzled by the hidcousnes of tht
masks, but still further mjstifii'd whathey found these figures capable of
moving their faces nnd expressing their
emotions.

The most difficult prob'em hlch
confronted Mr. Hnll was th compoil.
tiou of the substnnre ui..1 (,. ti
the masks contortionable. nnd still bar' I
them retain their original iinia .id iform. While the Bcndu nnd Row
mnsks have mnde u sensation on titspenkinc stnee. belnt-- irn n),t.n, i.
dancers, they are immobile, whereas the

"u imisKH Hiiow tne expression and
luumaiuu- - movement of the wearer. 41

the introduction of maik til Vproducers will hrlni. tn . --... . I

famous character, Old King Cole, ail t..-- mat. iu me scries ot novelties vris
be named in his honor.

First Stage Play to Be

Screened Without Cut
VTORMA screen

duction of "The Sign on tin
Door hns the inilnne rllHr-r- f

of being perimps the first stase plar v......... ,io cur kui' to tne screw
without n change. Director Herbert
Brenon followed dimming I'ollock'i
stage piny scene for scene und situs-tio- n

for situntlon.
For months the storv of "The Sip

on the Door" was in the scenario d-
epartment of one of the foremot lila
companies, nnd was returned to Mr,
Pollock with n note thnt it was not

suited for screen production. However,
when the plaj had been successfully
produced on Broadway a representatbl
of the company, nlong with mnnv 6thers,
tried desperately to obtain the Wa
rights, but .Tosenh M. Selienek hud il

' ready ernhbed them.
i
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In "SACKED AND rUID'AMS lOrE"
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Harold Lloyd, 'Among Those Pmi
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AT OTHER THEATRES'
MEMBERS OF M.P.T.O.Al

,. .man Alt,
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"DREAM STKtt.1
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theatres obtain their pictures through the
of which is a guarantee ofof the finest productions. Ask for the theatre

through the Stanley
America.
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